SCENES  OF 'CLERICAL LIFE

the old fragment with her in Germany, and read it to
Lewes one evening at Berlin. He shared her doubts
as to the dramatic power; but the ability shown in
her other articles led him to think the experiment of
novel-writing worth trying. One day, in a dreamy
mood, she fancied herself writing a story to be called
" The Sad Fortunes of the Rev. Amos Barton." Lewes
was struck by the title, and encouraged her to make
a start. " You have wit, description, and philosophy/'
he would say; " those go a good way towards the
production of a novel." On 22nd September she at
last began to write. She showed the first part to
Lewes, suggesting that it might open a series of
sketches drawn from her observations of the clergy.
The scene at Cross Farm convinced him that she could
write good dialogue. It was still to be seen whether
she had a command of pathos. This was settled by a
chapter describing the last illness of Mrs. Barton.
They both "cried over it," and Lewes kissed her,
saying, "I think your pathos is better than your
fun." Thus encouraged, she finished the story on the
5th of November, and next day Lewes sent the MS.
with a note to John Blackwood. Lewes stated that
the story, intended for the first of a series, had been
written by a friend whose powers he had doubted.
The doubts had been changed by the reading into "very
high admiration." " Such humour, pathos, vivid pre-
sentation, and nice observation," he thought, "had
not been exhibited in this style since the Vicar of
Wakefield" Blackwood answered, saying that the
story "would do," though making some criticisms,
and adding that till he had seen more of the proposed
series he could not make " any decided proposition forcquainted with the realities of life," can pronounceith-dancing, horse-
